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everything for love : and passion, for Lope, justifies
everything.

Still, he is not remembered as a creator of characters.
He was not trying to produce immortal types. He was
writing for a popular audience, for whom psychology,,
truth, style, deep emotion, careful structure were not
the first essentials. They wanted plays with a stirring
or ingenious plot. Lope supplied them.

His pieces were of widely differing type. One or
two were on classical themes (The Slave of Rome), others
were based on events in foreign countries (The Duke
of Muscovy), while others again owed their origin to
national history or legend.

A good example of this class is El Mejor Alcalde EIRey
(Justice belongs to the King). In this a peasant asks his
lord's consent to marry. Permission is given, but the
noble, seeing the girl's unusual beauty, abducts her and
right only finally prevails with the intervention of the
king. ^

This play shows a unity of emotion and a truth
of character uncommon in Lope's work. The peasant
with his respect for his superiors and his sturdy inde-
pendence is a touching and convincing figure who speaks
from his heart. The piece is certainly a distortion of
historical fact, but it expresses the spirit of the age in which
the events were supposed to take place.

Many of Lope's plots were suggested by existing
novels, though he was far from being a slavish adapter.
Typical of these is Punishment without Revenge. Here
a dissolute Duke is persuaded to marry the young
daughter of the Duke of Mantua. While he is away at the
wars, his wife falls in love with his natural son, Federico.
Informed of their guilty relations, the Duke contrives
to make his son slay the Duchess unwittingly and then
has him put to death as her murderer. It is an ingenious
plot, but the end, as so often with Lope, is weak,
Federico's death does not seem altogether just, yet he